CHAPTER IX

THE SENTIMENTAL (II)

To Ruskin the use of the terms 'objective5 and
* subjective/ when speaking of' the difference between
the ordinary, proper, and true appearances of things
to us, and the extraordinary, or false appearances,
when we are under the influence of emotion, or con-
templative fancy,3 was anathema. He preferred to use
the termc pathetic fallacy/ which has become popular
and is useful.1 It is a question-begging term, and it
implies some confusion between the provinces of
poetry and science. It cuts at the very root of imagina-
tion, There is truth of passion as well as truth of fact;
passion is creative:

cThe poets in their elegies and songs
Lamenting the departed, call the groves,
They call upon the hills and streams to mourn,
And senseless rocks; nor idly; for they speak,
In these their invocations, with a voice
Obedient to the strong creative power
Of human passion/ 2

Ruskin is not consistent in his explanation of the
term, and some of his examples of the so-called
fallacy might figure as instances of what he elsewhere
calls 'imagination penetrative.5 He says that cthe

1  Modern Painters, Part iv.

2  Wordsworth, The Excursion, Book i.
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